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Czech Republic

Ostrava

.Sxtuatcld near the Polish border, Ostrava has long been known for its heavy engineering
industries and, more recently, its high rate of unemployment. But it boasts two unipversitic:
an academy of music, a full-strength symphony orchestra, two small playhouses, a puppc£
theat‘rcf‘and the NATIONAL MORAVIAN-SILESIAN THEATRE, founded in 1919 and covering
the fields of opera, drama, operetta, musicals and ballet. For a programme of 15 nc;
]7}‘()d11C(iOI1S and 500 performances per year, Jiff Nekvasil, the Imendazt, has to surinve on
%7.‘5m. And yet the company produces remarkable performances. Magic?

There was certainly a magical quality about Nekvasil’s staging of 7;/16’ Fiery Angel at
the 530-seal ANTONIN-DVORAK-THEATRE (May 19). Ranging ucr(;ss different >time; and
styles, it depicted Cologne Cathedral as a surrealist conétruction. the fight between
Ruprecht and Heinrich as a laser battle (similar to that between Darth Vac(cr and Luke
Skngllkor). and the stake where Renata is burned as a high-tech spectacle. Faust and
Mcphlstopheles appeared in tongue-in-cheek painted backdrops. Not only was this a feast
for the eye, the car was equally well satisfied. The partly covered pit arrangemer{t mealklt
that the voices were extremely well supported—almost too well, for Iordm:ka Derilova’s
Renata and Ulf Paulsen’s Ruprecht were nearly overpowering. The orchestra under thé
superb Robert Jindra made the most of Prokofiev’s ardent music.

This was pgﬁ of a trilogy of operas by composers who at some point in their lives had a
connection with Ostrava (the others were Hindemith’s Cardillac and Stmvinskyr's The
Rak’e s Progress). The city’s composer associations are also evident in its affinity for
Janatek. who was born at nearby Hukvaldy, and its ongoing fondness for the
contemporary. The latest manifestation of this was the premiere 0? P/zz’/()«l(’lrm by Jan
Klusdk (May 21). It marked a belated rehabilitation for the 81-year-old Prague-born
composer, who disappeared from public
view in 1968—when the Russians
marched into Czechoslovakia—until after
the Velvet Revolution of 1989. It is hardly
surprising that Klusdk should identify with
Philoctetes, one of the Greek generals in
the Trojan wars, who was bitten by a
snake, fell ill and was abandoned on a
lonely island.

The score, reminiscent of late Stravinsky
and the Second Viennese School, is well
crafted and sets the words of Sophocles
with interesting colours. Nekvasil’s
staging, in Daniel Dvordk’s clear-cut
decor (representing an anatomy theatre),
concentrated on essentials. Marko Ivanovi¢
conducted with energy, and the singing
actors—Jakub Tola$ (Philoctetes), Jdrgé
Garza (Odysseus) and Jana Hrochové
(Neoptolemos) —were more than
competent. GERHARD PERSCHE

% Jordanka Derilova as Renata in ‘The
Fiery Angel’ in Ostrava
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France

Lille

As its mainstream opera this year, OPERA DE LILLE revived Jean-Frangois Sivadier’s 2004
staging of Madama Butterfly for nine performances. It was a somewhat mannered
production (seen on June 7) with stylized gestures, which were gradually discarded.
The cast walked in through the auditorium in their everyday clothes and, though the
women then put on vaguely Asiatic cloaks, Pinkerton and Sharpless retained their
rather battered suits. There were no naval uniforms. Perhaps the most unusual touch
was the suicide of Yamadori after he had been rejected. His body lay at the back of the
stage until the end of the opera.

Frangois Piolino’s neatly sung Goro appeared on stage before the lights went down and
seemed to control all the characters, but the production sprang to Jife only with the sudden
appearance of the huge figure of Ramaz Chikviladze’s Bonze. His rich, powerful voice
cealed Butterfly’s fate, abandoned by her family, and he left spectacularly, brushing
Pinkerton to the floor as if he were a mere fly. The other major dramatic effect came when
Sharpless asked Butterfly to consider the possibility that Pinkerton might never return.
Serena Farnocchia, a rather mature Cio-Cio-San, visibly grew in stature, commanding the
stage. Her suicide became inevitable at that moment. She sang with a glorious open
tone. conveying all of Butterfly’s suffering. Victoria Yarovaya captured Suzuki’s loyalty
with the warmth of her voice while Armando Noguera was an equally loyal Sharpless, his
well-focused baritone able to dominate the orchestra. Mertinas Vitulskis revealed a
powerful tenor rather Jacking in lyricism as Pinkerton. Dramatically Sivadier made him
into a rather insignificant figure, over-fond of his half bottle of whisky.

Antonino Fogliani’s conducting captured all the glory and aching beauty of the
music. but the Orchestre National de Lille took a little time to find its true form,
settling to give a stylish, powerful account of the score. It was good to have the
Humming Chorus on stage, whence it could be properly heard. GRAEME FEGGETTER

Toulouse

Just think of all the places Calixto Bieito might have taken Turandot. The Catalan
director is hardly shy of a bit of gore; surely his production of Puccini’s most sexually
violent opera— first staged in Nuremberg last year, seen here at Toulouse’s THEATRE DU

CAPITOLE—was bound to .get messy. But it didn’t. There were no toilets (remember
Bieito’s Un ballo in maschera?), no forced urine-drinking (his Die Entfiihrung ais dem
Serail), not even any oral sex (take your pick of Bieito stagings). There was bondage
and whipping, vomiting and beating, but nothing was excessive and nothing was out of
keeping with the explicit cruelty of the piece. And, crucially, nothing distracted from
Bieito’s examination of Turandot’s vindictive power tactics or Calaf’s dangerously
blinkered political idealism. This production was disturbing, yes, but for reasons more
interesting than straight-up scandal.

Puccini composed Turandot (or most of it) immediately after the creation of
communist parties in Italy and China. His depiction of persecuted masses under ancient
imperial rule applies to 20th- and 21st-century authoritarianism, which is where Bieito
takes us (June 30). Striking sets from Rebecca Ringst and unfussy costumes from Ingo
Kriigler suggest today’s communist China, one of the most unequal societies on earth.
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Preklad: Lenka Schreiberova

Czech Republic

Ostrava

Ostrava, umisténa v blizkosti hranic s Polskem, byla dlouho zndma predevsim tézkym primyslem,
postupné také vysokou mirou nezaméstnanosti. Ale pysni se dvéma univerzitami, hudebni akademii,
symfonickym orchestrem, dvéma mensimi divadly, loutkovym divadlem —a Ndrodnim divadlem
moravskoslezskym, zalozenym v roce 1919, které produkuje Zanr opery, ¢inohry, operety, muzikalu i
baletu. Pro repertoar Citajici 15 premiér a 500 predstaveni za rok musi feditel Jifi Nekvasil vystacit se
7,5m. eur. A presto zde vznikaji pozoruhodné inscenace. Ze by kouzlo?

Zcela jisté mél kouzelnou kvalitu Nekvasilova inscenace Ohnivého andéla v kvétnu 2015 v Divadle
Antonina Dvoraka, kam se vejde 530 divakld. Rozprostfena mezi rliznymi ¢asovymi epochami a styly
zobrazila kolinskou katedrdlu jako surrealistickou konstrukci, souboj mezi Ruprechtem a Heinrichem
pomoci laserd (podobné jako souboj mezi Darth Vaderem a Lukem Skywalkerem) a ,technologicky”
upaleni Renaty na hranici. Faust a Mefistofeles se objevuji v nadnesené malované dekoraci. Nejen, Ze
to byla pastva pro odi, spokojené bylo také ucho. Caste¢né zakryté orchestiisté umoznilo hlasim
dobfe vyniknout, nékterym skoro az pfilis dobte — hlasy lordanky Derilovy (Renata) a Ulfa Paulsena
(Ruprecht) byly témér nesnesitelné. Orchestr pod vedenim skvélého Roberta Jindry vytézil

v Prokofjevovy Zhavé hudby maximum.

Byla to soucast trilogie oper skladatel(, ktefi méli nékdy béhem svého Zivota spojeni s Ostravou (dalsi
soucasti byl HindemithGv Cardillac a Stravinského Zivot prostopasnika). Odkaz mésta k riznym
skladatelim je patrny také v pozitivnim vztahu k Janackovi, ktery se narodil v nedalekych Hukvaldech,
a také ve stale se rozvijejici ndklonnosti k sou¢asné hudbé. Posledni ukdzkou toho byl premiéra
Filoktéta Jana Klusaka (21. kvétna). Pfinesla opoZzdénou rehabilitaci pro 81 letého v Praze narozeného
skladatele, ktery zmizel z veFejného Zivota v roce 1968 — kdy? Rusové pfisli do Ceskoslovenska — a do
sametové revoluce v roce 1989. Tézko bude prekvapiva identifikace Klusdka s Filoktétem, jednim

z feckych generall v Tréjskych valkach, ktery byl ustknut hadem, onemocnél a byl ponechan na
opusténém ostrové.

Hudba odkazuje k pozdnim dilim Stravinského a druhé videnské skole, je dobre vytvorena a preklada
SofoklGv text v zajimavych odstinech. Nekvasilova reZie se v jasné fezané scéné Daniela Dvoraka
(reprezentujici anatomické divadlo) soustiedi na zakladni téma. Marko Ivanovié dirigoval energicky a
zpivajici herci — Jakub Tolas (Filoktétes), Jorge Garza (Odysseus) a Jana Hrochova (Neoptolemos) —
byli vice nez schopni.

Gerhard Persché
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